. It consists of a small, three-roomed stone temple with a contra temple of two rooms, surrounded by a vast complex with mud-brick chapels and other subsidiary buildings. This article will focus upon one of the small finds from the temple, which sheds some light upon the local deities worshipped at Kellis.
Description
A bronze statue (PI. IX) was found in 1992 in the contra temple against the back of the sanctuary of the Main Temple at Kellis 3 . A preliminary description of the archaeological context of the find was published by Colin A. Hope 3 . The bronze was still lying in the place where it had fallen in antiquity, on the surface of damaged floor material in which a stone pedestal was set, in the north-eastern comer of the inner room of the contra temple 4 . Owing to the frequent pouring of libations in this room, the statue had become covered by a thick crust built up from the libations and dust As a result of this protective layer, the statue has been preserved in mini condition. The statue received the excavation number 31/420-W-1/D/1/87 and EAO number 2162. Il is currently on display in the New Valley Museum in Kharga (no. 1583) .
The statue's height is 14.1 cm, of which the crown measures 3.0 cm; the width at the shoulders is 3.8 cm. It is cast solid in bronze. The statue is extremely well finished, with elaborate details incised into its surface (PI IX-X et figs 1, 2 and 3). The polish has removed all traces which might reveal the original method of casting. The soles of the feet are perfectly smooth. The only element which might indicate manufacturing techniques is a small rectangular piece of bronze attached to the rear, against the seam of the goddess' dress, because this does not form pan of the conventional iconography. This element seems to indicate the place where the bronze was poured into the mould during the casting of the statue. The attributes which the goddess holds in her hands, a staff and the hieroglyph for 'life', were made as separate elements. The staff was found bent at its lower part. Fig.] . Thraviewioflheb e (duwrns by J P Oate).
The statue is executed in the traditional pharaonic style, with its design based upon a strictly frontal orientation. Even though the overall proportions of the body have not succeeded everywhere, notably the somewhat short legs and the oversized head and feet, the details of the iconography are characteristic for Egyptian goddesses of the period. She wears a long tight-fitting dress which shows all details of her breasts, pubic region and legs. The legs are shown together. The goddess wears a long wig of which two tresses fall over the breasts and her jewellery consists of armlets and bracelets on both arms and a small necklace with a round pendant 5 . The crown is that of Hathor or [sis, composed of cow horns, a sun disk (indicated as a small circle in this example) and two ostrich feathers'. The entire composition of the crown is set upon a high 'modius'.
In some other details the statue also betrays its late date of manufacture. The treatment of the face is not according to ancient ideals (pi. X). The prominent eyelids with their slightly drooping outer comers bring to mind the roughly contemporary, although unrelated, faces of Meroitic ba-bird statues. The necklace is of a type never shown on goddesses represented in the traditional Egyptian manner. The tip of the staff in Tapsais' right hand is decorated in an atypical manner; the more usual version of this staff is topped by a papyrus umbel.
Nevertheless, in all other details the bronze may be said to follow closely the traditional way of representing an Egyptian goddess. This makes the bronze a rarity, because we can date the piece with certainty to the Roman period, when bronzes were only exceptionally made according to the pharaonic models . Most bronzes dating to this period treat thensubject in the classical style. The date of the Kellis bronze is determined by the archaeological context, which has yielded as yet no evidence earlier than Hadrian', while it b clear from papyrus finds from the temple (see below) that it functioned as a religious centre into the first half of the fourth century. The bronze's manufacture can therefore be roughly dated to the second or third century AD. The Greek inscription on the statue does not allow a more precise dating on paleographica] grounds, owing to a lack of parallels.
Traditionally, the Egyptian style bronzes were employed as votive offerings. In the temple of Hibis, a cachette of bronzes has been found, which probably dates from the Roman period 
The Inscription
A dedicatory inscription in Greek of four lines bis been incised into the legs of the goddess (pi. XI). The fourth Une runs over onto the figure's flank. The height of the letters is approximately 0.5 cm. The execution of the inscription is less careful than the workmanship of the statue as a whole.
. TaXaeooç '• ToXoeou; may be taken as the genitive of a new female name Tt&afj; (accentuate Tcuuzeouc) or as the nominative of a new female name (accentuate ToAa&ooc): furthermore. Sm\-OTÇ may be taken as representing a nominative (accentuate Soijoic) or as a genitive (accentuate echoic,). We cannot tell with certainty, whether Thaesis was the daughter of a mother Talaes. or whether she was the mother of a daughter Talaeous. Neither a personal name ToJUrqc nor a personal name TolaEoGc has occurred before; they are missing in the usual onomastica and on PHI CD-ROM 6. The name is, however, of a well-known type, and consists of the female prefix Ta-+ an element Xarjç / taeoùç. the meaning of which remains unclear 12 .
There is nothing visible to indicate thai the word 0uïà(tn,p) was abbreviated, but with Ouva alone one does not come very far.
L ©afjmc is a common female personal name, 'She who Belongs to (the goddess) Isis'. Even though it is difficult to decide which name on the statue refers to the mother, the mentioning of only the maternal ancestry is relatively common on documents of a religious nature 13 . 1 Tavmc, 'She who Belongs to Fate' cf. below. iKvtap: On the one hand it seems very unlikely nut CK should be separated here from a following element NIKIO. Following that Une of thought and taking etc as meaning 'bom from', one might think of some land of genealogy, but a name Nucoe (undecUned? or should we read Nucou?) or even NncoX ) is unknown either as a personal name or as a toponym . On the other hand, a Greek adjective gtcviKoc. has never occurred before. Its word-formation itself is not irregular, cf. adjectives like èftivlKoc, xowucoç, 'OXu unto VIKOÇ, lotiutoviKoc. flv8(t)ovticoc. etc ., but its meaning is not quite certain. While combining an element £K-= 'thoroughly, completely' with the verb VLKOa) = 'to win a victory' (cf. éicvucoo) = 'to win a complete victory') one might conclude that the adjective EKVUCOÇ would mean 'conquering completely, all-victorious' vel sim. (cf. the meaning of xawucov). In itself, such a meaning would fit well with the character of the goddess as expressed in die legend in figure 4 (cf. below), and we may point at the use of a similar epithet viKfupopoc with the god Khnum' 4 . 
The Goddess Tapsais
From the excavations of the tempi« a] Ismant el-Kharab, the figure of the goddess Tapsais has emerged as a hitherto unknown goddess in the Egyptian pantheon. Her name has thus far been found six tunes in the hieroglyphic inscriptions at Kellis, listed here in figure 2 (n~ 1-6). The name is in Egyptian Ta-pi-liy and refers to the concept of fate, fly, which was embodied in a god of the same name. Shay, often rendered as Psais in Greek. According to J. Quaegebeur, the name Tapsais was well-known as a personal name for women, and it can be translated as 'She who belongs to (the god) Shay" 1 , referring to either the god Shay or the concept of fate.
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From the inscriptions and representations on the walls of the temple, it is clear that Tapsais was considered to be one of the main deities of Kellis, on a par with toe gods Tutu and Neith Apart from the inscription upon the bronze under discussion, which mentions Tapsais together with Tutu, the goddess forms a pair with Tutu in several of the main scenes in the mudbrick Shrine I south of the Main Temple at Kellis". In addition, she is coupled with the goddess Neith in the West Temple, a subsidiary of the Main Temple. From the inscriptions upon the outer doorjambs of this temple (partly in fig. 2, n° 6) , it is clear that it was dedicated exclusively to these two goddesses 17 . Unfortunately, only small fragments remain of the original decoration of the building. In the contra temple where the bronze was found, a section of the original decoration upon a block from one of the door jambs has survived ( fig. 3) . It shows the goddess Tapsais, wearing the same crown as on the bronze, being presented with a sismrm and menât by the emperor Peninax (193 AD). The protagonists are both identified by hieroglyphic legends". Tapsais' name is here followed by the tides 'the great goddess, mistress of the oasis' (= fig. 2, n° 5) .
In two scenes in Shrine I, Tapsais is shown wearing the red crown of Lower Egypt. In one case ( fig. 4) 5 , see further below), she weirs a crown consisting only of two tall plumes with a sun disk and cow horns set upon a vulture headdress. This crown is again derived from the crown worn by the queens in pharaonic and Ptolemaic Egypt The association of Tapsais with queenship is confirmed by the recurrence of the same crown set upon a cartouche containing the goddess' name ( fig. 2, n° 2) ™. This cartouche was painted upon a cavetto cornice set over the doorway in the north wall of Shrine 1, next to a cartouche containing the name of Tutu, which was also surmounted by the god's crown. Another instance of the plumed crown upon the head of Tapsais, with the addition of two symmetrical curving ribbons, is found upon the southern doorjamb of the West Temple at Kellis referred to above 21 . Although no legend with the figure survives, we may be certain that the latter represents Tapsais from the parallel scene on the northern doorjamb which shows the goddess Neith.
Prom the nature of her various crowns, we may conclude that Tapsais was considered to possess certain traits of sovereignty. Three times, moreover, she is given the title R'l, which is found referring specifically to queens as well as to the goddesses Hathor and Isis
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. The queenship of Tapsais would accord well with the nature of the god Tutu, with whom she formed a pair. Tutu was. as is especially apparent in the decoration of Shrine I, a god who had adopted many traits of ancient pharaonic royal imagery. In the legend to the figure of Tutu in one of the scenes just mentioned, the god is designated 'King of Upper Egypt and King of Lower Egypt'. A full study of this aspect of the god Tutu will be published elsewhere.
Other information on the nature of the goddess Tapsais may be gained from her titles in the inscriptions. She is designated 'mistress of the city' (fig. 2, n° 1 As for the origin of the goddess, we may venture a suggestion, although nothing can be said with certainty. The name Tapsais is known as a female personal name before toe Roman period 29 and it is not impossible that an ancestor cult for an individual Tapsais developed at Kellis, which later became adopted into the local cult of TuU. Parallel cases are provided by the wife and mother of the deified Imhotep, called Renpet-nefrei and Kheredu-ankh respectively 26 . Nothing is certain about the historical reality of these two ladies, but we find them appearing as goddesses together with Imhotep in the Ptolemaic temples. Of Kheredu-ankh there are also bronzes known 21 . These goddesses resemble Tapsais in their iconography, because they are depicted wearing the tall plumed crown of the pharaonic and Ptolemaic queens 2 *. The legend in fig. 4 adds a more forceful trait to Tapsais character, when she is made to say: "I send your enemies to the slaughtering place" (tll.nl sbtw.k r rant). This aspect of the goddess coincides with that expressed in the epithet SKVIKOÇ, 'all-victorious', upon the bronze.
One scene on toe walls of Shrine I still needs to be discussed in more detail here. The painting reproduced in fig. 5 , shows two goddesses seated in Iront of the hieroglyph 6, which indicates the temple 29 . The first is identified in the legend as Neith and she is followed by a goddess wearing the crown of Tapsais, but who bears the name Tanefershay ( fig. 2 , n°* 7-8). The explanation for this unexpected appearance of the name Tanefershay, which corresponds to Tnaphersais in Greek
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, is provided by one of the Greek papyri found in the temple. This papyrus bears the inventory number 31/420-D6-1/D/1/84, trame 19, and contains a petition to the Praeses Thebaidos in thirteen lines of which only the first five yield a sufficiently iniellegihle text The petition was written by a priest called Stonios, who is well known from several fourth-century documents from Kellis. The priestly title of Stonios contained in this document could only refer to the main gods of the temple, in this case the gods Tutu and Tapsais. We can conclude therefore, that the name Tnaphersais is another name for Tapsais which cm be used as an alternative designation for the goddess. The name Tnaphersais was already known from the titulary of a number of goddesses, such as Isis and Nut or Hathor, and its application to Tapsais is not surprising, especially because of the element 'shay' contained in both names Gral Ooddeti' rntably aOaiei upccn of goddeuei abgr rkcn üb, b> 10 ùr. there U no nidnce «H Tupht™ii incorporated aspects of others than Tapsiu.
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Tnaphersais means 'The one who is good as regards destiny' or mon: freely: 'She with a good destiny'. Considering the implications of this information for our understanding of the goddess Tapsais, it may be concluded that her specific area of influence was thought to comprise control over human destiny. From the two different names of the goddess, it seems that the name Tapsais itself does not necessarily imply a relationship between the goddess and the god Shay, but that it is more probable that the name refers to the concept of 'shay' (destiny), instead of to the god of that name. The addition of a serpent in the hieroglyphic rendering of Tapsais' name must therefore be interpreted as ' sportive writing 1 . The name Tapsais can thus be translated as 'She who Belongs to Fate', and we should not interpret the goddess as a female derivation of the god Shay. This does not mean that the divinity Shay was unknown at Kellis. On the contrary, his popularity with the inhabitants of the town is apparent from the common occurrence of the private name Psais given to boys in Kellis far into the fourth century AD 36 . In the local theology of the temple, however, the concept 'shay' formed part of the personalities of Tutu and Tapsais
37
.
Conclusion
The bronze depicts the goddess Tapsais, who has been found to embody a number of different aspects. She has royal traits, she is the mistress of Kellis and also mistress of the oasis, and she embodies human destiny like the god Shay. The inscription on the bronze adds that the goddess was thought to be 'all-victorious', if our interpretation is correct, which refers to her effective power against misfortune. All of these aspects she shares with her partner deity Tutu, which explains why these two gods were coupled in the first place. The association of Tapsais with the goddess Neith seems to depend solely on the individual goddesses' shared relationship with Tutu; Neith being the mother of the god and Tapsais his 'partner'.
The triad of Tutu at Kellis resembles in various ways the triad associated with Imhotep. Both gods appear with their mother and with a wife, and the iconography given to the wife is in both cases that of a pharaonic or Ptolemaic queen. Moreover, the origin of both Renpct-Nefret and Tapsais may lie in a historical figure elevated to the status of goddess. The similarity of the gods Tutu and Imhotep was recognized by temple theologians, who placed the two gods sometimes in parallel positions upon the temple walls Neith are found as a pair already in the Ptolemaic period, while Tapsais appears only at a later date. It seems likely, therefore, that the triad of Imhotep provided the inspiration for adding Tapsais to Tutu and Neith.
Résumé/Abstract
Description d'une statuette bronze votive trouvée en 1992 dans le temple principal d'lsmant el-Kharab (Kellis) dans l'Oasis de Dakhla, ainsi qu'une discussion de la déesse représentée. Des considérations archéologiques et artistiques mènent a la conclusion que le bronze date du second ou du troisième siècle apr J.-C La statuette représente la déesse Tapsais. qui n'est connue qu'à Ismant el-Kharab, toutes les sources la concernant sont décrites. Tapsais joue le rôle de déesse parèdre du dieu Toutou, avec qui elle partage certains traits. Elle est aussi nommée Tnaphersais.
Description of a bronze votive statuette found in 1992 in thé Main Temple al Ismant el-Kharab (Kellis) in the Dakhleh Oasis and a discussion of the goddess it represents. The bronze can be dated to the second or third century AD on archaeological and artistic grounds. It represents the goddess Tapsais, who is known exclusively fom sources at Ismant el-Kharab, all of which are briefly described Tapsais functions as the partner deity to the god Tuiu with whom she shares certain
